Index 


Minicam, Vol. II 
September, 1938--August, 1939 


Minicam, Jhe Miniaiure Camera Monthly 
22 East 12th Street, Cincinnali, Ohio. 








"Miniature Caméra Work" is edited by Willard D. 
Morgan, and Henry M. Lester. It contains 310 pages, 
500 illustrations, 20 color photographs, 175,000 words 
of text, and the large page size of 81/2 x 11 inches. 


Index of Chapters in "Miniature Camera Work’ 


Cuarrern 1—The Passing Scene. . . . . . Robert Disrael 


Ad of our times in relation to the 
photographer ‘and to his camera. 





Cuapter 2—Formal and Informal Portraiture 
Manuel Komroff 


A vivid description of an author’s technique when photo 
graphing some of his interesting friends. 


Cuarter 3—Photo-Journalism. . . . Willard D. Morgan 


An _ editor views the mechanics and the mental approach to 
1 leans reporting’ which result in acceptable picture 
stories. 


. . + an interview with 
Alfred Eisenstaedt 


A candid presentation of the bac ‘ound and experiences of 
a cameraman, and his interpretation of ‘‘photo-reporting.’’ 


Cuapter 4—“Eyes That See’’ 


Cuapter 5—The Expanding Photographic Universe 
Ansel Adams 


A new conception of photography as a form of expression. 


Cuapter 6—Sport and Action Photography 
John A. Davis 


A Sirocter of athletic education in an eastern college Sones 
**good form’’ athletically and photographically speaking. 


Cuapter 7—Color Photography ..... Harris B. Tuttle 


A lucid and P conte practice of 
Ph by one who lives by it. 











Brituiant_y ILtustratep WitH 20 Cotor PLates 


Cuapter 8—Composition in Photography . . . Leo Katz 


An amazingly interesting and new sppenet to a subject 
which is most important—but least understood. 


Cuapter 9—Photography of Children and Pets 


Douglas Haskell 


A Sa. igre oe comp director explains how he 
“gets them ully! 


Cuapter 10—Photomontage . . . . . . . Barbara Morgan 


A most revealing and informative presentation of a rich 
field, comparatively new and unexplored by the miniature 
camera. 


Carter 11—News Photography. ...... Alan Fisher 
What to do, when one must (and does) ‘“‘Get that picture!’’ 


CuHapter 12—Photography of After-Dark Entertainment 


Leo Pavelle 


Told by — pat master’’ of this, most —_— ever- 
camera photograp 





Cuapter 13—Surrealism for the Photographer 


Lewis Jacobs 


A new trend significantly presented and rendered thoroughly 
accessible. 


Cwapter 14—The Miniature Camera Club 


Augustus Wolfman 


How to establish, organize and run this fundamental ac- 
tivity of miniature camera photography. 


Cuapter 15—Photographic Facts and Data 
Henry M. Lester 
simply for 





Essential a d and pi 
guidance and ready g Bay 





POSTPAID, ONLY $4.00 





¥ 





3] 
| 
| 
| 


A Quotation from "Miniature Camera Work" 


“Children when taken off guard produce the most unex- 
pected patterns. They seem to record themselves on the 
film all sprawling and gangling. Some of these sprawling 
and gangling pictures which have come my own way are 
herewith reproduced. They do not seem to run at all to 
the familiar type that shows one or two children fishing 
(ragged pants and big straw hat) or on the beach (shovels 
and pails). In fact some of these sprawling and gangling 
pictures do not at first glance convey much aesthetic 
pleasure; they run counter to adult notions of smooth easy 
order. I confess that these knobby pictures have come to 
fascinate me more than the smoothies. In the conflict be- 
tween the truthfulness of childlike angles and our aesthetic 
demand for well-proportioned shapes and spaces, perhaps 
aesthetics will have to do some yielding in the end: or 
rather, our aesthetic perceptions will have to expand in 
order to admit this new kingdom.” 


. « . from Chapter 9, page 137, Children and Pets, 
by DOUGLAS HASKELL 
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Send me the book ‘‘Miniature Camera Work” 
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ginning with the. ....cccccccscocccces issue, for which I 
enclose $2.50. 

Send me the book ‘‘Miniature Camera Work’’ and 
enter my six month renewal to MINICAM MAGAZINE, 


for which I enclose $4.50. 
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Graduates, storing of, Ap 108. Lighting 
Grain, fine, with faite development, Ja 27. Children’s pictures w flash, F 18. 
Greeting cards Control of sunlight 
Birth announcements, Au 74. For texture, N 
Photographic, - il. Low key, 
Valentines, Jas Periphery. how to use, Jl 
“Gun Camera,’ O is. Portable fi light, how o ‘make a, Ma 84. 
With flash bulbs, S 7 
With one light, Ap 36. 
a H . i aon Saieal N 9%6. 
ions otogra 
Hair, how to photograph, F 58 “Baby Lion aoe?” yi 4. 
‘‘Hanging Salon Prints,” F 104. “‘Lensman in a Lion’ s Den,” N 42. 
Heating unit for control solution temperatures, how to “Low Key for Accent,” S 24. 


make, F 105. 
“High Key Portraiture,” Ji 22. 


“Hines Trial, The”’ (photographed) 42. ° M ° 
History of photography: SHOTOGRAPHY, HIS- 
TORY OF. Macro photography, Mr og 
Holding the camera, Mr 38. on ic Tree, The,’’ Je 
“‘Hollywood Color Problems,’ > Au 109. e It Your Record,’ i 60. 
‘‘Hollywood Lingo,”’ Je 114. “Make- Up for Mugging,” Ja 48. 
“Home Posture Clinic,’’ Mr 41. ‘‘Make Your Own Prints,’’ N 46. 
‘How Hollywood Uses the Exposure Meter,”’ S 102. ‘*Margaret Bourke-White og to a Party,’? Mr 50. 
‘‘How Jim Met the Business Press,’ O 96. Marine photography, S 44; 
‘How Pictures Sold the Big Show,’’ Ma 46. Markets, photographic: see SELLING PHOTOGRAPHS. 
How to care for your lens, Ap 102. Marking negatives with ta 
“‘How to Cover Accidents,” 65. “*Metalation Reflector,” Te. 
“How to Edit,’”’ Ap 110. Meter, exposure: see EXPOSURE METERS. 
‘How to Film a ar nongeig Ma 25. ‘Miniature ge te as a System,”’ Ja 41. 
*“How to Film a Wedding,’ Ap 34. Minicam, first, the, 1 
‘‘How to Film Nature,’ a re ““Minicaming Thru’ Collewe.”? O 51. 

“*How to Get Expression, te **Minority Report on ee Ma 34. 
How to make: see BUILD TP YOU RSELF. ‘*Mirage Photographed,” Je 18 
“How to Make Champlin-Color Prints,” Ma 40. Misonne, Leonard, Mr 42. 

‘How to Make ‘Em Look Alive,”’ Je 55. **Model the Girl Friend,” > Jl 46. 

“‘How to Make Photo Greetings,” N ll. **Monkey Magic,’’ Ma 81. 

“‘How to Make Your Pictures Talk,’’ D 115. Montage: see PHOTOMONTAGE. 

How to mail prints, Je 106. Moon and Aurora Borealis light unique po ueetes, Au 107. 

‘“How to Mount Li Prints,’’ Ap 64. ‘*More Colossal than Hollywood,”’ 

‘‘How to Pan,”’ O 11 Motion, photography of, Ja 58. 

“How to Print In Clouds,” Ap 46. Motion _ pictures 

How to straight-edge prints, O 65. Achieving ey effects in, JI 112. 
‘‘How to Take Summer Snapshots,’’ Au 13. Projection “ z* 

How to test your shutter, Ma 92. **Mountains,”’ 
“How to Use a Viewing Glass,’’ F 64. “Movie Talk, a re 115. 

“*How to Use Flash,’’ S 70. “Movin: Camera, The,”’ Mr 109. 

‘‘How to Use Periphery Lighting,’’ JI 18. ““Multiply for Picture Punch, ”? Ap 20. 

‘How to Use Your Camera Eye,”’ Au 22. Music, animation of with cine camera, Ja 101. 

‘“‘How to Win Picture Contests,’’ O 54. 

‘*How Werner Stoy Got Into Photography,”’ Jl 50. e N ° 

Human interest, need for in photography, Mr 62. 

Humor in photography, Je 26. Nature photography 

Hurricane,”’ N 16. “How to Film Nature,” Au 48. 
Hutchins, John, Ja 16. See also: ANIMALS, INSECTS. 

Hypo self-mixer, F 102. Ne ative carrier for enlarger, how to make a, Au 102. 
egative Faults,” 44. 
e I e Negative file, how to make a, F 102; D 110. 
Negatives 
“Tl Explored America Through a Windshield,’ O 46. aults in, . 44. 
Illuminated copy board, how to make an, O 66. File for, F 102. 
‘Imagination and the Camera, ~ hh Filing, F 103. 
Index, Volume I, MINICAM, O 68. Marking for identification, O 100. 
“‘Industry’s Photographer,” D 54. Viewer for, Au 103. 
Infra-red photography, Au 28. Washing of, N 97. 
Insects, photography of, Au 48. Without grain, #2 27. 

Butterflies, S S50. ‘‘New Fine Grain Developers,’ F 72. 
Interiors, theatre, photography of, O 104. ‘‘New Horizons for Your Camera,’”’ Mr 30. 
“Into the Sun,” "Au 44. ——— r = pictures, making, Au 64. 
“Tt Couldn’t Happen to Me,” Ja 16. ews photograp' 

- J ‘Are Editors Vandals?” A 26. 
" K a “Camera Behind the Lines,’ > Au 42. 
‘Hines rial, e,” 
| emeaag Kwiz, Jt te Au 76. “How to Cover Acideote* > D 65. 
rp 7 egy <8 ‘Hurricane,’ 6. 
“Key, The, to Flowing Locks,’ ’ F 58. “Press, The, Goes Pictorial,’ 
—— for pny See also: BEHIND THE News GAMERA, COUP- 
en ees. em LED NEWS-FINDER, THE. 
Night, color photograph at, Ma 54. 
° L e “Night Phot phy,” Ta 
‘* “No Grain’ Negatives,” Ja ‘7. 
Labels for negatives, F 104. Non-slip tripod tips, D iS. 
Laboratory, unique photographic, J! 68. “Nothing to Laugh at,’ Je 26. 
Leica Salon, Je 32. ‘“‘Now You Can Make Color Prints,”’ Ap 18. 
Lens Nude, photography of the, F 67. 
How to care for, Ap 102. 
Made from quartz crystals, O 102. . O ° 
Lens dustoff brush, how to make a, Ma 82. 
“Lensman in a Lion’s Den,”’ N 42. “Odors Photographed,”’’F 41. 


Lens shade, how to make a, Je 98. “One Hour for Lunch,”’ Au 56. 





“One Light Is All You Need,” Ap 36. 
‘One Shot Photomontage,” 
aes | Lae Hy see “HOW TO USE PERIPHERY 


Overprinting, S 24. 
. P . 
P & H, developing with, Jl 58. 
Panning 
Principles of, O 111. 
When to pan, Mr 109. 
“Paper Clip Editing,” Au 112. 
Paper holder, how to make a, Mr 102. 
Paper, photographic, 
How to handle , Ap 105. 
Labelling of Au 104. 
‘Paradox of a rere gd > Au 36. 
Pasteup: see COLLAG 
Patterns, photography 4 
‘*Photo-Pattern Mirror,’ "Ow 
‘People Make Pictures Pay,’’ Mr 62. 
Doclibeey Lighting, Jl 18 
Perspective from low - high points, Au 22. 
‘‘Photo-Etching,”’ Je 40 
“Photo Fallacies,” * Je 43; Au 34. 
*Photo-Finish,’”? Au 25. 
Photo Firsts Au 106. 
Photoflood dimmer, D 112. 
Photofloods, exposure for in various reflectors, D 46. 
“Photogenic New York City,’’ Ma 5 
Photographer’s Lexicon q 
“Photographic Blessed Event,” Au 74. 
_ Prtosrarhin Wild Giraffes,” S, 28. 
**Photogra apey y Invisible Light,’”’ Au 28. 
Photograp history of, O 78; BD 64; F 65; Mr 59. 
Shetemenins c 
“Cut It > Au 18. 
From multi “a aoe on one negative, O 18. 
Master of, Connell, 
“Photo of a Flash, Je va 
‘*Photo-Pattern Mirror,” O #. 
Photo Reporting,’”’ F 13. 
Physical ~~~ 4 Ja 27; Ji 58. 
Pictorial Anal ysis 
‘Drama > Table,” e 60. 
“Grace and auty,” 
“Ice Serpent, The,’ Ss 54. 
**Mischakoff uartette,”” N 57. 
**Professional Portrait, A,’’ Au 
“Summer Silhouette,” O 58 
*‘Winter Eve,’’ Ja 53. 
**Pictorialist vs. Purist,’ ’D 48. 
Picture without a camera, Jl 106. 
“Picture Xmas with a Minicam,’’ D 13. 
Pinhole stop, use of, BY 38. 
**Pole-Camera,’’ D 2 
Portable flood light, ee to make a, Ma 84. 
Portraiture 
Candid, § 11. 
Character parts in self portraits, J 48. 
Hair in women’s portraits, F 58. 
High key, Mr 22. 
“Imagination and the Camera,”’ N 36. 
Of characters, Ja 16. 
Putting glamour into, D 43. 
Technique of, Au 68. 
Wilding, Dorothy, technique in, Au 26. 
With one light, 36. 
With periphery fenting. Ji 18. 
Positive transparency, how to make a, N 100. 
Posture, testing with a camera, Mr 41. 
‘Press, The, Goes Pictorial,’? Mr 19. 
Print dryer, how to make a, D 12. 
Print, evoiution of a salon, Jl 24. 
“Print Faults,” Mr 28. 
Printing in clouds, i 46. 
Printing, Siediediven process «. Mr 42. 
Printing timer, how to make a, Ma 88. 
“Printing with ChamounColer, Te a. 


Prints 
Black borders on, how to make, § 95. 
Champlin-Color, how to make, Ma 40. 
Color, control of, Jl 42. 
Color, makin of Ap 18. 
Controlling, 82. 
Drying of, Fn ; 
Faults in making, Mr 28. 
Flattening of, D. 
Glycerine wed, to on mervent curling of, F 102. 
ed to mail, ty 46. 
aking your awn 
Siounting of of, p 64. 
Straightening, “ia 83. 


“Process Your Own Movies,’’ F 109 

‘Professional Effects for Home Movies,’ * S02. 
‘Projection Do’s and Dont’s, 111. 

‘Project Your Pictures,” N i 
“Psychology in Photography,” Je 13. 

Publicity, value of gy ag in, Ma 46. 

Purist, pictorialist vs., D 

Purist, who is? F 20. 

Puzzler’s secret, Ma 90. 


;Q: 


Game crystals for lenses, O 102. 
Questions to the Editor, S$ 98; O 106; N 98; D 114; 
Ja 100; F 108; Mr 107; Ap 109 ; Ma 112. 


. R . 

Record photography, J! 60. 
Reduction, local, with alcohol, Au 102. 
Reference tags for ma azines, how to make, Au 102. 
Reflector, metalation, oe to make, Jl 64 

“Reflectors, What Good Are They?’ D 46. 
Repetition, use of in ge png Ap 20. 
Reptiles, ag ay og | of: see SNAKES. 
Retouching, how to 
Retouching frame, how to make a, 
Reversal of motion picture film, F 109 


Rim lighting: see “HOW TO USE PERIPHERY 


LIGHTING.” 
Rittase, William, D 54. 
Roads to Dollars 
Promotion pictures for newspapers, Au 64. 
See also: ELLING PHOTOGRAPHS. 
**Rodeo for Action,’’ Ap 54. 
Rodeo photography of, Ja 34. 
Rolleiflex Salon, F 42. 
Roll film, changin partly ro, O 99. 
“Royalty Before the Lens,”’ Au 26. 
Runaway pictures, Je ; 
. S + 


Safelight, emergency, how to make a, Ap 107. 
“Safety Match Ballet,’’ N 19. 
**Sails in the Wind,”’ S 44. 


Salons 
Argus, D = 
Leica, Je 


New York Salon of Photography, Ja 31. 
Rolleiflex, F 42. 
Scale for enlarger, how to make a, Mr 102. 
Scissors Shooting, Ma 86. 
Scratches, preventing, Ma 83. 
Self-portraiture: see PORTRAITURE, CHARACTER 
PARTS IN. 
Selling photographs 
People Make Pictures Pay,’’ Mr 62. 
“How to Cover Accidents,’ D 65. 
**Minicaming Thru’ College,”’ O 51. 
To Trade Journals, N 53. 
a Wedding, Ap oe Je 44. 

quence photography, Je 

“Shadow photography, J Ma 18. 
‘Ship Photographer,’’ Mr 64. 
“Shoot a Slice of Life,’’ Je 44. 
Shooting on the hoof, S 97. 
Shoot theatre interiors, O 104. 
‘Shoot with Color Film, a 2. 

Shutters 

How to test, Ma 92. 

Telephoto, lens, speed of, Au 103. 
Sing Sing, photo reporting of, B 52. 
“6 ramatic Approaches,” Je 20. 

3 “Snakes,” > Ma 

» in def f, Ji 68. 
Soe and Rain a la Carte, *D 44. 
Snow, photography of, F 2 

lutions 

How to warm, D i111. 

Labelling, Ap. * 

Speed Poccumnepey, 30 
‘Speed Shots Faked to Order, ” § . 
Spooling cut film on rolls, O 81. 
Spotlight, how to make a, Jl 102. 
“Spot ight on the World of Photography,’ Ma 11. 
Still life photography 
‘‘Drama Atop a Table.”’ Je 60. 

‘Safety Match Ballet,’’ N. 19. 

Window displays, N 32. 

Stirring rods, new idea for, Jl 107. 
Stop, use a pinhole, Ji 38. 





uild an electric machine for, Jl 101. 
1. 
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Story telling with pictures, Ma. 25. ‘Tricks for the as" O 24. 


Stoy, Werner, Ji 50. “Tricky Eight,’ 

“‘Stroboscopic’’ light, photography with, Ja 58. Trimming, aid he ji 101. 

Superpan Panning, Au 9. Trimming board, how to make a, Jl 107. 

‘‘Super-Super Speed,”’ Ja 58. eee support, how to make a, Ap 108. 

Surprint, how to, Je 100. Tripod, how to tilt without a tilting attachment, O 101. 
Surrealism, what is, Ji 30. “Trouble Shooting,’”’ Mr 112 


“Sunlight Control,’ > $ 20. 


i - T- 


Tables 


-U- 


United States, as seen and photographed by a foreigner, 
Oo 


Cugeoee of g | 2 les on 35 mm, 16 mm, and “Use a ‘Pinhole’ Stop,” Jl 38. 

mm cameras, x 

Depth of field for Argus cameras, Mr 56. Use window shades for backgrounds, N 97. 
— ratings for films in the high speed class, ss V - 


Emulsion speed values for Agfa film, Mr 37. 
Emulsion speed values for Eastman film, Mr 36. 
Exposures for copying, Mr 55. 

Exposures for positive film, Mr. 112. 

Exposures under artificial light for Super XX film, 


Vacation photography 
“How to Take Summer “ir 5:4 ” fm 33 
“Your Vacation in Pictures,”’ Jl 1 

“Valentine Ideas,”’ Ja 52. 

Viewer, negative, how to ‘make a, Au 103. 

View finder, how to make a shade for, Ji 105. 

Viewing filter, how to make a, Je 98. 

Viewing glass, use 


Mr 31. 
Exposure with photofloods and various reflectors, 
D 46. of, F 
‘“Viewpoint Makes the ‘Kid’ Shot,” S 40. 


Film speed rating systems, Ja 24. 
Filter factors for Agfa miniature camera films, Mr 36. Vi I f 
Filter factors for Eastman Plus X, Panatomic X, es we 4 S 20. 

and Super XX films, Mr 92. “Don a th Pi F 13. 
Modern exposure meters, Ja 24 on’t Shoot that Picture,’ 


; Establishing a F 20. 
Movie film for reversal, F 1 = ce “Evolution - a Salon Print,”’ J} 24. 
Relative shutter speeds and lens openings, O 28. ee Use bs _— Eye,” Au 22. 
Separation negative, developing time for, Ma 42. “§ Dr aw may 8 cn #9 20. 
Size of field for Argus cameras, Mr 58. cw rh the F ppreac 4,” “26. 
ed ratings of films for copying, S 78. “Wher i pte ny G 30. 
ime of tank development tor Kodak films in ere Is Photography Going?” Ja 
T: bl a = 8. h 
able-top photography e e 
‘‘Drama Atop a Table,’ = 60. W 
Safety Match Ballet,’’ N 19. Wanderlust—a la table top, D 106. 
Wanderlust—a la Table Top, D 106. Warming solutions, D 1 1. 
“Take Giant Closeups,”’ Mr 54. War photography with carrier pigeons, J] 22. 
“*Take a Screen Test,” N 99. Washing negatives, N 97. 
“Tempo Editing,” © 107. ‘Watch the Foreground,”’ D 26. 
‘Texture Makes the Picture,” N 20. Weather, re Be of 
Thermometer holder, how to make a, Je 101. “Clouds,” 
‘They Thought He Was Crazy,” F 32. “Hurricane,” N_ 16. 
, “33 Rules for Enlarging,”’ J 50. Snow and rain, D 44. 
‘ ‘Thought’ Photography,’’ D 22. Winter, F 28. 
Time exposures, making, Jl 106. ‘What Is Surrealism?’’ Jl 30. 
Trade Journal markets for photographs, O 96; N 53. What, no Goldfish? Je 104. 
Training. a model, J] 46. “Where Is ey rey Going?’’ Ja 30. 
“‘Trains,”’ D 52. ‘‘Who Is Purist?’ 
Transparencies ‘‘Why Champlin 16>” oy 60. 
Binding of, a. _100. Wilding, Dorothy, Au a 
How to make, N 100. “Wind low Shopping,”’ N 32. 
Trays “Wings,” eS iT. 
For huge enlarge. ents, Ap 106. “‘Winning Contests,” Ap 58. 
Repairing, Ap 106. ‘“‘Woman Pictorialist at Work,’ ’ Ap 39. 
Trees, photographic, Je 17. World’s Fair 
Trick Pony nn any Ma 52. 
“‘April Fool Camera,” Mr. 52. lor Filming at Night,” Pw 54. 
““Distortion,’’ S 35. “Filters at the Fair,” Ma 56 
Photomontage with multiple exposures on one ‘‘How Pictures Sold the Big Show,” > Ma 46. 
negative, O 18. *““More Colossal Than Hollywood,’’ Ma 114. 
Puzzler’s Secret, Ma 90. 
Scissors Shooting, Ma 86. . Y . 
“‘Snow and Rain a la Carte,”’ D 44. 
Speed shots at 1/25th to one second, S 18. Yachting photography, S 44 
With cine cameras, S 99. “Your Vacation in Pictures,’ an || 13. 





Every issue of MINICAM is valuable 
FILE THEM 


in this handsome binder , 
and you will have a beautifully bound reference book or wr et dinauiliie fom no 
other source. 

After careful research the publishers of MINICAM decided this was the best binder built. 
Handsome leather-like cover. Gold Stamped Titles. Compact, simple, secure binding device. 
By special arrangement this unusual binder is offered at the low price of 
$1.50 Post Paid 
Cash with the order. Money refunded if not MORE than satisfied. 


THE GILMER BINDER, 228 Chancellor St., Philadelphia, Pa. 

















BY THE GREATEST PHOTOGRAPHIC AUTHOR AND ARTIST OF TODAY 


WILLIAM MORTENSEN 


PRINT FINISHING 


deals with a critical but neglected stage of print 
making. It takes the print from the wash-water 
to the salon wall. For the first time in his books, 
Mr. Mortensen describes his amazing method 
for print control, the Abrasion-Tone Process. At 
last, the photographer is enabled to alter or 
eliminate blemishes without resorting $2 50 
to negative retouching je 


PICTORIAL LIGHTING 


will simplify your lighting problems in two im- 
portant ways: Simplified in execution, the au- 
thor explains clearly and simply just how his 
famous lightings are made. Simplified by low 
costs, for only two inexpensive lighting units are 
used and these are well within the reach of the 
most modest purse. Profusely illustrated with 
diagrams giving exact measurements 

for lighting set-ups. $2.00 


THE COMMAND TO LOOh 


A Formula for Picture Success, in which the 
master pictorialist sheds new light on the art of 
picture making. He presents a revolutionary 
approach to the secret of making effective pic- 
tures and a startling introduction to the prob- 
lems of composition, based on a single, work- 
able formula. 55 illustrations of Mortensen's 
best work, with a cover in full color. 

Beautifully bound in white plastic. 








PROJECTION CONTROL 


is concerned primarily with describing the four 
methods the author uses to control the image 
during projection: framing; local printing and 
“dodging in"; alteration or distortion; and com- 
bination printing and montage. They enable the 
photographer to greatly enhance the pictorial 
effectiveness of his pictures. Also invaluable 
sections on equipment, exposure and $1 7 5 
developing technique e 


MONSTERS & MADONNAS 


One of the most unusual photographic books 
ever published .. . this book has two purposes. 
First, it presents 20 beautiful photogravure re- 
productions of Mortensen’s work, 9x12 inches in 
size, prepared so that they may be easily re- 
moved for framing without damaging the book. 
Secondly, accompanying each picture is a com- 
plete exposition of the methods used in produc- 
ing the print and the artistic 

principles involved. $4.00 


THE MODEL 


A Book on the Problems of Posing. A thoroughly 
complete treatise on the posing and directing of 
models. The problems connected with the posing 
of every part of the figure are exhaustively 
studied and finally brought together for the com- 
pleted pose. Arrangement of the hair and of 
clothes are also thoroughly studied. 272 pages 
and 268 especially prepared 

illustrations $3.00 
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